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The Ten.A Brilliant American
Sculptor.Old Masters.

v« iterday a1 the Fine Arts Building
th«« National Academy of «'¦

opone I Its i Ightj -eighth annual exhi¬
bition. «SV« '.. low another
abow of American art. thai of Ui<- Ton
American «Palntera. The collectlc« of
Am« ti« and foreign «paintinga formed
b) Mr. George «.'. «Benjamin la on view

nl «the American Arl Galleries, and will
old In Hi*' grand ballroom of the

I'laza next Tuesday evening. At the
Knosdter Gallen there are a num. er

of new portraits by the Hungarian
painter. «Lo M «Landacapea by
F. K. i R< im may be a«aen al the
Macbeth Gallery, and «paintinga bj Ed¬
mund Greacen are al the Herter Gnl-
lery. Two « s;. 11 t t < nr« ae aaible hi
tha Powell Gall« giv« n to animal
.tirnwiii^s and pástela by Albert Hum«
phrsys, .uni the other to paintings in
.oil ami tesnpera by Harriet s Phillips.
'The lamisca}'«« art of the lute Allen B.

LIBERTY.
(From the. «statu« by Louis Saint-

(.audens.)

fTalcott Is Illustrated by twenty-five of

Unis paintings at th«-« Folsnm Gallery. A

[special exhibition of American, «FYench
«and Dutch artiste has been arranged at
Ithe Cottifr Gallery, the collection <«f

labont thirtv plcturea representing Wlll-
fiara Gedney P.unce, Chllde H

iBolton Brown, Arthur «Hoeber, J. Alden

iWelr, Bnrplgnles, MonticelH. Ribot,
.Rever, Boshnom nnd others. The K«

?nedy Gnllery is mied with an «exhibition
rof Frtanch .-mil English color print- "!

-th«- elffht« «anth " ntury.

The National Arts Club has open' «1

an exhibition llltistrntlng the applied
inrts of Germany. In the Avery Library
Int «Columbia University there la an ex-

|hl*oltlon of mnterlnl reiatine to FYench
.architecture, Unt by Mr. Whitney Wat

«ren from bis private collection ft is

composed of oM engravlnga and draw«

Hnars. At xho Oollcgs «.f the City of
(New York Mr. Joseph Cummlnga
Ichnse, of the d< partnvnt of art, is ax«

¦.hibitinK sxami l«sa of his receñí work,
.including portraits, illu.-ti at i» .ti-, -«.-..«r

.dcil-ams nnd cnricntur««S. As for« sirul-

owlnK some future exhibitions which
«¦«¦ought to prove of interest we may men-

tlon her««, the recent organization ««f th«
New York Society of Etcbnrs. Som«-

twenty-llv«« enthUSteStg in« t last week

in the studio r.f Mr. A. ¦'.. Lamed 10

plan this new body, arrangements wars

mniSa for temporary headqunitera ind
doubtless in a abort timo aotnethlog
will be done to bring forward a Drat
ollrction of prints.

New Works by the Ten Ameri¬
can Painters.

it i« a chnrmlng exhibition that thi--

¦gronp of artiste has «arranged at the
Montross Gallery. BixteOO \ears have

Kone by «since «th« T« n as a body first

came «before the «public. They have
had th««ir npg «and downs, and latterly
their exhibitions have fluctuated In

value, so to say, but they have nev.r

been without ¦ COTtnln distinction, aii'l

this year's paintinga leave, on the
whole, an impression ««f still ebullient
vitality. As usual tb< y aplicar with
the first sif-rns of «spring, and likewise
us usual, they are in accord with the

.pitit of th«« «reason, it is, itide.'d, *us(
becatis«' tin y have manage«) to '«:«¦« P

their artistic vmith that the T«n have

ever been sur«- of a welcome. Tin ..'

may not invariably present us with

unqualifiedly «?<-i<.d plcturss, but neith.-r
is their really characteristic work per¬
functory.
This is van««! ¡show, consisting of

figure gubjoctn, «portraits^ «teadsenpsa
«¦ind gtudlSS of Mill life, and for goo«"»
measure gOBM of th<- eonirlbutors add
a number of drawings, which «aolghton
what we enn only describe as the per-

sonal atmoephere of the whole altal
it is the i«« rsntiiii no!.- thai counts, tl
full .m«! rich expression of a Blnguli
point <»f view. Mr »Dewing has «t

his single figure, which Is Mtalogw
as a »portrait bul really iuak««s its t]
peal not as an Interpr« tatton of <"!i

acter but just as- ,-. delicate Impress!«
<«f form und color. The emphasis
finely placed on these thing*, Th«
;ir<- ii" acceaaorles, there li nothing
encroach ui»«>ii the simplicity of tl

.background, Mr, D«*-wlng is contení
tak.- his stately and lovely ñgur* f<
itself, wnak UPOP it ."in exquisit«- raft!

manship umi in\«-st II with tl»'- pui
force of his style. De- Idedly, this

personal work. Buch work it Is h«

we un«! ii's" in the Bve canvases <>f v«

Alden Weir, especially his landscape
All of these are good, a ml OIM of th««n

th«- "Autumn." is superb In its «-as;

spontaneous di«scl«oeure of tlie depth to

»beauty of the wood* Neither of in

two tigure pieces, "The Lute Player" r

the "Portrait," is an Instance ««f wholl
felicitous design. Mr. Weir weni t

.have »been curiously at ¦ loss when h
came to deal with the bead of his mu

«icinti. The awkward »pose seems t

have been mads worse by i>« ing fum

bled Tet hi both these paintings the?
is nn abundance «>f sound techniqu
which is, into the bargain, full "I' Indi
viduality. it is odd to s«*e how Mi
Simmons Iihh oaclllatod between thés
two phaaes of the game el« ment In hi
"Portrait of Mr* P." and iiis «»the
portrait of a lady which is «ailed, fron

sn ac< eeeory »brought effectively tat»
play, "The »Crystal »Ball." The nrst o

these performances 1- merely ¡1 bit o

efllcient but padaatrlan work, testify
Ing to nothing more tiinti the fad tin
Mr. Simmons knows his trade. In "Th,

»Crystal Ball" he endues his efflcieoc:
with a flmr, more distinguished qua!
îty. in design, In color, In sentlmenl
in everything, this is not only ¦ ma«
turo but s most engaging production.
The painters of lighl and air her«

represented seem t" have been spend¬
ing much <>f ti.'ii time Indoora One «'f

th« m. Mr. «Chllde Haaaam, has n »1 by
any means lost In the procera anything
of his luminosity, in fact, while hi»
"Summer Idyl." with us deftl) Intro¬
duced nude. Is typical enough of his

open-air hnMt. it is n<>t half as |.1 as

it ought to i«<-. In view of the »beauty
which he has often gol out ««f similar
motives, whereas the Interiora that he
now shows nr«» among the beat things
in- has ever painted. The large on«

"Young Woman «Reading a «Letter."
altogether admirable for its color, la
also very beautiful In Its painting oi

light. Delightful as »pendants to this
nro hlg few tiny panela, Illustrative .«f
an unfamiliar vein which it Is In Is
hoped Mr. Haaeam will not negleci
His atlll-llfe, "Fruit and Chinese Jars,'
good us to the light but tOO li"t m "hil¬
ls as g «picture unlntereating. it is the
only painting in his «group ««f nine
which fails to give pleasure. Apropos
<«f this question «>f Illumination, It
seems a pity thai Mr. «Benson, per¬
fectly natural .'itid successful as he Is In
the open air. as witn« i "Septem
l«er Aft'-niiKui," a picture of two girll
sewing, should fall upon ail Insld
sophistication when h«- attacks mere
formal themea, "My »Daughter" is
portrait so alluring in its picturesque
neas «thai »in" shrinks fr««m applying to
it even the faint«si shade of dispar«
agement, yel «the gweet spirit «,f tht
work and Its skilful execution cannot
conceal the excessive artificiality with
which the painter has arranged his

[»AX.
.¦,,«,, the statue by «Louis 8a -Gaud« ni

piny of light. The game point «««i

fronts ua in "The Or« Room," whir
i.- not a si udy of life, but th« i eprodu
lion of a tableau, and h« re ad«, ei

criti« lam la ..¦. en further Invited
prosaic and even awkward dtsp.ltio
«if the rsrloua fa« lore In th«
Why, w< wonder, were thes« all kept a

far don n In the caí \ h a

iippi r pari to se« m mpty? Bui wha
tr«.ni.|.s ua most m the acheme la tha
i: has t.riglnaiity, givre no hint o

true Int entl »i Mr «B« ; aon, by th
ws; , Is hapi r« ei d in th« roon

devot« d to drawl i n ketch«
wild fowl an pitaii«. il«
Hr- t« m \: Ml Tari«« l

and Mr i .« .¦ 'amp, «Ixjth «sei ri «poi irait
if "Th< if le i.ad paint« «i I th«

[ latter, ther« g to y, excel
paint« d x Il Th« M

turn« il ably, bul xt Ithoul dtetin« 11. >? t

Mr. Taris nd hunde« m« pan
ib.« Dreamei rani n

even 11 Ing Th« h« d la un« ind
ne >-'.1 ici : .:. lit« fi

broa.lu painted di fin« .. mpii
theti« «ill lunched, to« tha compo
ti«.ii « »n the othei h on Ih«

tl it the work ¡-' u"'Ii
in which rase ¡< might belt« r h
withheld, lh< Itlei m, from

ulder down to h« r flngi r 11 pa, It
mer« oui It not <

nui n t>> i he i""i but
n ¦¦ ¦! model I« .1

at n n Mr. Tarb« ill. '¦« n

Uve ill ft
Who) n ¦.'.¦!..'

r ¦« hen h< i Inted th
. i Mr. CI sends thn

poi " .f th« t... he "Mi
Arn. v, hite .tullí' ..n." la entirely

Kterlli ample of
knowledge tl
emplo) d, l»ut for hi real ah ir« In th
sh«.\\ x mua I ncvertheleai turn to hi
tii« dire of si .n ii. larlj
the ''i-'i-h" ami ii.. ennvng qunintl)
cal 'Juni »in"' 1 e two
conti it ion ««f Mr. Rob« n Reld In th«

j.i;.\i:m.\<i.
(From th.« statue by Louis Ratnt-Gaudens.)

I gall« r) of «painting bit »both portrall
of young, girlli h ..¦ a veri attra« tlv«
in olor at"i m i1" h ""' n-a r if hneas
and he h ..ther good portr
among the m all a here, we ma:
note ;ti passing. Mr, I n n Ing hns foui
beautiful studies, In» ludlng n .¦

able silver »poinl Th< re art live land
i ,.|. s h» mi ,\!. i. ..ir. »ht«.- "f then
good, workmanlike nrtralts of places
.«mi two "f ti" in tout hi 'i with thi
»poetry »>f nature The "Nocturne" Is
i,,«., i« ihii g, whl« h t ii-i only a util«
r. laving "f the I'-ti -:"i a llttl«
Ing ««' rlspi t" !..¦ p«rf-
il,. i ..v. ».. ene "VI ntei !'. nth al," i

nit fian lei ate truth .« dst n

tun« nt faithful! . term
of i...« 11 Mr M« » gil »h ght hav«
sent this pi' tur- nd till hav«

ms< if on« of
lars of

Louis Saint«Gandeni and Hi:
Work ¡is B Sculptor.

i. g go Mai d In 1
t>n Ora« thi light m

the i ¦.. trail ping th» fee
tii.it "in n e out." » '.rav w" «

one «of the rju el ontalm d tint
even aelf-reprt la In the hi*»
t««i j of gcnlua «ne » .¦¦ alls this r.n-«

'. .. of the artist!« nature In recallint
Balnt-CSaudens, who died s wool

ago ,it i «home in Windsor, vt. if b«
had I " n i« fl utt.riv to himaelf II li
«¡"iii'tfui if i« would ever have spokei
out, yel there were »powers In bin
whl h, when i i. to ex« i« them
marked him " illy Big«
niflranl «Vmei in . iilpture
The 11« t urit« r mel I Im more thai

In his brother's Btudlo and n««.«.

and then in«'! som.nveme a Ith him
bul i.« -i « oough to disclo e much ol
wli.it la- I«» Iiili-I hi » ta« it'll ti H.... !!.

was a handsome man, with a line he «i

and Hi« r« n .-¦ m« hing ubtl) attr.« .¦

live about him Bui II mu «hav«
.i ti ., long Intima» to penetrate hta

«. i¦... ah the ti lendly gayety «>t
theli «French and Irl h forebears seamed

11., hav«- been withheld from »Louis and
fttii««"ii« «i m ills elder brother. «Augua«
tus s.iitii lamí'n » kn«tw that sensitive,
retiring disposition and respected i*.
!!.. knew, too, the abilities lurking be¬
hind s proud quiet i de, .-«».«l it was good
t.. hear him speak of them, to witness
iii». "in h ude f« t a career which could
.receive no «great accélération from all
thai »belonged t«. bis own. Nobody
could have made »Louis Balnt-Gaudens
[famous by main strength, »and in- was
himself Indifferent t»« such mutters,
Bui when alone with his gifts and the
nu""i was upon him he could <i" beauti¬
ful wi.rk

.Mow and then an atti*t does «-«un«

thing Hi«- »peculiar harm of a hi« h ne
never surpassée, even If he manages «<«

«equal ¡i m a long and l»ui .. iif«-. *»o il
was with «Duboh when h« modelled his
little "8t John" and hh "Flor« nl In«
.Singer." S" II wai with l.Is Rnlnt«
[Oaudens when !u- made ins "Pan."
That was man) years ago, .»«. many
thai we wondei If !r- was not «-.till in
in* twenties, »oral any rats In hi early
ihn in-, ai the time. The little statue

Istarted s Km«! ««i legend, it was heard
««i here and there »before it was at all
Iwidel) known, and then it created s
stir which "tii\ i.«'inn' the mon Inter«

i ting in niiii:-i" as «nothing of con
s« quenco followed II and «people talked
««f »Louis Balnt-Claudens onlj an s nuire
or i« mysteilous man of talent In the
«backgr.ni of hi brother' life, Time
passed ami he Bill I in« .1 ti'tn « If in «.it'ier
statues. His name was revived and
his repule was « \t« mieii whan he «ini
the lions r«>r the »PuMic Library In
«Boston, «and inoro »recently «ana «heard

.rather «exciting rumors <»f the series <>f
I monumental «Aguíes ha im<i undertaken
Ifor th.- «Union Station al Waahlngton.
.Some ««f iii«-s«-, from (tao-tagraphs taken
m bis i»t«Kii... we «reproduce to-day.
ICven m small, Inadequate Illustra¬
tions one may se.« thai tins sculpt «r

was im ordinär] raftsman, bul an ar

tist «,r weight. Ami the m..si casual
photograph of the "Pan" shows thai he
was ai»«, more than that, an artist with
a streak <«f Inspirattan In him. Be«

¡«¦aiise he WOUld U"t sp. ak «ml tin \\««-"li|
lira« ti. ally passed him by. "Il«- was g
raduss and g dreamer." g »Mend who
knew him wall writes t«> us. «Such men
take long ti« ass.rt tli.-ms.-l,. m. But
win n tliey «I«» they leave g geftoUS
mark.
Seriousness, or perhaps we should say

a lin«» sincerity, was lin« essential «pial-
it' of Louis Patnt«43audd_a Tbabeauty

of his "Fan" lies partly in its swe«

tteee S»d grace gg an interpretation
the spirit of blithe childhood, and

lies oven more in th«* profound sculr

tirai feeling which went to the makii

Of the statue, in the modelling which

si» full of knowledge, and strength ai

is at the. same time go subtle, so fir

so instinct with stylo. It is a litt

pieee, yet the man who made it ui

mlstnksbly approached sculpture wi

a certain largeness of view. He ei

nohled the slender, fragile form. «Pö
traving it, it was as though he had a

rived at an almost Greek synthesis
his «iiliject. fine would, indeed, ca

this a work of Greek beauty if it w.«i

not even richer in the more IMtlSUOUSi
human quality which we associate wit

the Italian Renaissance.
fin this occasion, if ever in his lif<

the sculptor was both a master and

poet. Ibre he hail his one unmistaki
bio gust of crentive genius, in the rw
of his life's work he mimed that purel
exquisite rapture. Hut in sheer strengt
and «lignilv his art waxed the füllet
gaining in breadth and simplicity an

taking on especially the bold virtues <

monumental struct lire. There is gooi

«CtMUpOSltlOn in his figures, the draperie
are bandied with energy and jmlgmen!
and. above all, a statue by him bit
character, lie knew «how to be d«scora
live, but not in any thin or moral!
pretty way. Vague traces of the gran.
atyle creep into his conceptions. It

.sorrowful t«» think that Augustui
Salnt-Gaudena could not imv» «ami

I these statues for Washington. H«
would lia ve been the first to gCClsftl
th«ir merits*, SlWSya <'a«i*;er as he wa«

to acknowledge his brother's power an

to rave for him the rank that h" «l«--

served. Some day th«- halan««« will Is
redressed, and even now. we believe
(hit day i- at hand. II iiinnnt l.e l..n«;
i.. tot«' there la g general recognition ««i

the heavy «losa American art has auf-
fered in the «bath of Louis Saint-Gin-
(lellS

¡The Arundel's Club Latest Port¬
folio.

The annual pul lications of the ".run
del « 'lui«, that a«Im rabie aociety formed
in «London nine yeura ago, reall)
enlarge the experience of the atudent.
It. iii« -.. poitfollo ni) tl ose pi« turre
are r< produ d a hlch ar« preset \ ed In

pi Ivale .i1'.. ion i and hat .. not, a a

I »on Prosper, attributed to Velasquez,
is probably not from that master's
hand, but it la g good painting never¬

theless. From th» Somera collection
there conies s««m«» notable portraits by
Van Cuelen, Romney, and Raehurn,
an«l a particularly handsome Van

«Dycit. To t'l'Viit to the South we may

I nob« that iho Somers collection also

« I'rom the statue by Louis Saint-
'; ludens )

auppliea a lovely Baldovlnettt, and Sir

Clauds Phillips contributes .¦« v«Bi*y In«
terretlng Madonna bj a North Italian

master Then are good exsttapl-es, too,
«.f «Perino del Vaga and Andrea del
Bresclsnino. ¡tut nlj t«««« litt!«» is

lalgnifled this awlfl enumeration,
Thei e ii :.t« in the collec¬
tion *>hi< are nol aorely tempted
t.« diseuse ni '¦ itgth. We must be con¬

tent, ii«." ..
.' to ui'll'Mt»' the

value of th« ¦¦ i rendered bj the

\i ¦., del Club to mat« un of uti et ery«

(
«.- here This nd of enterprise

PORTRAIT OF A MAN WITH A Hill IL GREYHOUND.
( I'rnm th» painting by .fan I.lv.ns >

rule. Ixet« previously photographei
The result is that the snbscrlb.-r e\. r

v««ar «comas upon new and benutlfi
«things, and when, In «soma instan.-««;

Hi.« picture hnppena t<> be not alto

-rethei unfamiliar, it i-< at any rats pu
befóle US Ml uhal is a 1W a \ :! weliotn«

a trul] ii«1'- plate. There are twon!

phot« gravur« In the eui renl i ortfoli«
Illustrating th»' Italian. Spain.-«!
French, Flemish, and English achooli
Thés make an invaluable little colle«
tlon.

««¡i.- ..r ti«. fascinating things sbou
the Arundel «'lui«'.' \m"U i: the bel:

thai it shells upon the mans m' artist!«
ttei ur« - m England \\'«¦ hear mm

nboui the i»«ady sale of helrlooma bj
the Impoverished descendants of nobl«
famlllei. bul there still t« main, Ii
many an ancient house, paintings «>i

the rerj Itlgheal quality. Kor Ihe port
toil., before us ..n«« rolloctlon hss beet
.i «is iv tira u n m .«n. Hi«« collectloi
o| Mr. E Spen. ««r-i'liurchill. In ll
th« re is one of the mosi exquisit«

. .

things ira Angélico ever painted, hh
"Mira« le ««f Bainta Cosmaa snd Dnmln«
nu ¦." a pnnel wht* h la lightly de-

.¦i t ili.-.l in the text as g i« s.« 1 «'f lit'-
teenth c«Mttury «Florentine art With it

I we have, from His Itnlian «* h«»oi, a

Bttperb 'Salutation" by Morillo, and n

almllarly beautiful religious subject by
I'alnia \ i cchio. Mr. Spent ...r-i'lnirehill
would hnve bssn generous if he had

contributed only hla Italian pictures
i«, this portfolio, '«in hs has also per-
mitted ih«> «photographing of two tin--

old Fren« h pnlntlngg snd sxnmptog of

IBrmighel and jnn Liven:, which srsof
quite unusual Importance. The Liven.

is a gt«Tart<OUa portrait, and 111 «-iikIicI's
L« is.ini «Wedding" ropnisents thai

must«f in a mood untouched by the
I'i/.ure humor which aotnotlmoa mnksa
hm« a little unsympathetic, Hen« hla
«flguree an- simply mi many truthful
portraits of mers humnn bslngs, they
are distributed Ihrotsgh tin- cotnposl«
tion with a WOndtMTfUlly artless real-
Ism, ami in his «background Breughel
palnta an extraordinarily Interesting
lanil.scape.

Th«« p.irtrait ¦ >? Phlllp'g little son.

which should «steadily win wider ntnl
«wider support, and noting that the
subscription amounts to only s «guinea
a year, «.«» may n«!«i that the secretary

ELK-CTRICITY.
t l-'rom the status b) Louis S.-iint-

üaudene >

ami treewurer, Mr. A. i* (îlllton. m*y
i»«» addressed at \<«. ') Bnty M***»*.
lain.Ion. It C

THE VANISHING BOOKSTALLS.
From Tin« London Qtoba,
ah lovers of Paris and of iiuy «.'*..".

will regret In hear that the l«.»okst:i!ls

on thp "rive gauehe," whii-h have ¦
honored history of «>ver two centUM«?
are «loomed to disappearance. \0 ^*'
«ial fiat has gone forth for their de'ta«
litlon, but the decay of the old typ» ^
amateur, the bibliophile, and perhat-m
the modern erase for speed, has causal
to vanish the «»«..«.iipation of th.J
ambulatory book purveyors belotyxA
among others, by Anatole «franca

TIT FOR TAT.
From The Mamhester Guardian.
Meissonier, the famous French painte-

was once asked for an unusual fee by
a doctor. The painter sent aunlg_ta
for the doctor, who was greatly an¬
noyed on his arrival to lind that k__
patient was not Meissonier or a mein.
I«er of the family, but a pit «log. S*l
lie swallowed th«» slight and l»ided h'<
time until the queatlon of fee aro*
Then he quietly deprecated anj pg¿
g«-stion of taking :he artist's tajgS
"No." he said, "my Bar«l«-ii cate «waahi
«painting; coma an«i do that, and mJ
shall be quits."

M. Knoedler
& Co.

_n$

PARIS
LONDON

NEW YORK

IMPORTANT

Portrait Show
Continued Through March 22

On Free View Daily
The Comparative Portrait

Exhibition
lacladlas

Two Specially Selected Portrait»

EARLY
English, German. French
Dutch, Italian, Flemish
and Spanish Schools

Van Dyck, Reynolds II >ronl 'u> p.
i tf-ouala, i-.i '.. «v tte,

THE EHRICH «MLERlEi

P. W. FRENCH & CO.
Rare Antique Tapes¬
tries, Embroideries,
Furniture and Other
Objects of Art
6 EAST 56th STREET

Arlington Art Galleries
EXHIBITION OF

Recent Paintings
nr

G. Glenn Newell
Op«n wtekdiyi. from 9AM until 6 P.M.

274 Madison Avenue
Between 39th& 40th Street»,N.Y.

PICTURES FOR

City«"** Country Homes
Choi«« ArlUt rroof« In r.tehlag *t

Merrotlnt

Original Water («lor« «V Kn-fllth toi
Itwtch l'aimer«.

Aldo p-Maaa in toko vwa».
Trim brider. I*urrl*»h.

C. KLACKNER
7 W. 28th St.. New York
*il... ÎO OI«l B«»n.t St.. fondo«

EXHIBITION
of

17th Century Dutch
PAINTINGS

( -pen «lat!-» until Arr-- ,sl

V. G. Fischer Galleries
467 Fifth Avenue
(opposite Public 1 ¡brarjr)

NEW YORK

PAINTINGS
and

WATER COLORS

WALTER GAY
EX H I I! [TED A1

E GIMPEL
& WILDENSTEIN
M* Flttb Avenue. Cor. 51« *_

il


